A  CHILD AMID  THE   THEATER

with minstrelsy, in which he was to have such an active
part later on.

Strangely enough, music and moving color always
fascinated Charles Prohman. At that time, for It was

scarcely more than a decade after the Civil War, there
were many parades in New York, and all of them passed
the little Broadway cigar-store. To get a better view,
Charles frequently climbed up on the roof and there
beheld the marching hosts with all their tumult and
blare. Here it was, as he often later admitted, that he
got his first impressions of street-display and brass-band
effects that he used to such good advantage.

A picturesque friendship of those early days was with
the clock - painter Washburn, perhaps the foremost
worker of that kind in this country. He painted the
faces of all the clocks that hung in front of the jewel-
ers' shops in the big city. He always painted the time
at 8/i7>i" o'clock, and it became the precedent which
most clock-painters have followed ever since.

Charles watched Washburn at work. One reason for
his interest was that it dealt with gilt. The old painter
took such a fancy to the lad that he wanted him to
become his apprentice and succeed him as the first clock-
face painter of his time. But this work seemed too slow
for the future magnate.

Now came the first business contact of a Prohman
with the theater, and here one encounters an example
of that team-work among the Prohman brothers by
which one of them invariably assisted another whenever
opportunity arose, Frequently they created this oppor-
tunity themselves. To Gustave came the distinction of
being the first in the business, and also the privilege ofritetiliir
